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Kachinum

With Sun’s first light
they filed into the
Center of flower-covered-cliffs
on brlliant rays

Spirits from metaphysical
dimensions
hair flowing like rain
their dance
swaying like tall pines
in mountain breeze
their breach

Noise, sounds

gutteral and volcanic

sending electrieal

excitement into
deep soul

as hopi people

and white tourist

ouu and ahh at

the mighty charismaric
kachina

Then with solemness
the kachina dance
to life heart-bear

of drum
pouring forch
kachina poetry
that reveal the
spirituality of

hopi kachina kachina feelings

kachina Ijfe

kachina wisdom

kachina prayer
the kachina way

Fathers of life
bringing blessings
gifts and messianic

messages

As father the Sun
follows irs.
cast-west sky road
enlightened by the

holiness of the

KACHINUM.

Michael Kabotie
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"Introductioﬁ" chapter ip SEASONS OF Tug §§§§INA » Lowell Johnp Bean (Editor)fw”
Novato, Ca 1989,

Ballena Press,

AL worLD VIEW

Hopi Kachina Dolls

Clusterd about the Black Mesa region in northeastern Arizona are
several villages, some of which have been continuousiy inhabiteqd
for 800 years. Archaeological evidence shows the drea has been

The Hopi Way is the Continual fulfillment of the covenant made
between "Hisat Senom" and "Masay-y, " the deity who facilitated

the access of long-ago People into the Present world from the
underworld. The Hopi Way may be described a5 an ecological Process;
the Maintenance of 8 proper relationship and balance between people
and the universe and of people to one é@nother. Ritual kncwledge

and mutyal Cooperation form the basis of Hopi 1jife, "Katsina"

Guardian of Hopi 1ife. Kachina spiritg are believed to reside
in the Mountainous arega called "Nuvatukyaovi" 8ituatad about 80
miles Southwest of the Hopi villages, For several months Commencing

t
4 variety of ceremonies in which Kachina Spirits, impersonated by
eligible village members, trangmit their blessings ang messages
through Prayer, dance and song. Following "Niman Teekeeven, * the

Summer Sols;ihce observance, the Kachina Spirits return to "Nuvatukyaov

departed from the villages. Such images may be seen in the continuing
traditions of age-old artistry. Pottery, basketry and wood SCulpture,
to name a few, provide the forms through which artists canp bay homage
to Kachina Spirits ag well ag illustrate some of the characteristics
which distinguish the different Kachinas.

This exhibit focuses gn one art form, the "Tihu, " commonly called
Kachina dol1, In Hopi Culture a "Tihu® jis a Prayer stick ang an

garments andg types. As the child grows it is the girlg who are the
lucky recipients of "Tihu" while the boys Teceive bows ang arrows
from the Kachinag. Thig contact which b;gins at infancy ang continues

child wil] Teceive, Maternal Uncles figure Prominently inp the
Tearing and training of Hopi children and continue to serve ag
Tespected advisgorsg weil intg adulthood,

Hartman H. Lomawaima //
HOPI ,



is a detailed scene, in'miniature, of o
- ceremonial dance taking place ing

_people. The ceremony that is taking
place is a ritual performed to keep the

Other cases in the exhibit hold three.

i bt J
‘Chief Curgtor and.
Native American Developer. “learning
about the Kachinas gives us a chance to .
begin to connect with one facet of Pueblo.
people’s lives.” k o

The main section of the Kachina exhibiﬁ _

Pueblo village. A group of 18 Kaching
waich aver the ceremony and the
observers below. The dolls hang over
the Pueblo as a symbol of the Kaching’s
blessing and protection of the Hopi

All of the Kachinas displayed are from
Arizona and New Mexico and are a
generous gift from John Ward, o Wil
rell Mason Professor of Musi
eritus of Harvard Univers;

world in balance.
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from the Museum’s Southw . ester and designed
collection. These cases. providie : e
visitors.with an opportunity o see
important Pueblo pieces up cl s

full size.  Viewers can then search for the

-same objects in the main display case to.

seahow, they are used by the Pueblo.

pecple.. . .

‘Adgaching cart built into the Kaching
exhibitholds trays filled with items thoy
‘can -be:hdndied_;inc_ludingia.dr_um{fc! & wltoral™ :
‘a Kachina doll, o {arindincke @il children to learn about
d mano (corn grinder), replicas’ " appreciate the rich cultural dive
hes to fry on and reference. - the W?"d.-' ’
.-books.. With the aid of Museum staff, '
 visitars may actually.hold, iry on oruse
- the-obijecis providing a chance for .
 children and adults fo gain a befter
- under'stqnding: of the exhibit.

P
MA

The Museum's exhibit developers and
designers wanted fo create an exhibit
that-Pueblo people themselves would feel
. comfortable with-and appreciate. To.
accomplish this, Museum siaff worked
closely with' Pueblo. people. Signage - .-
ond labels in.and around the exhibit help
- visitors.understand the reasoning behind
the design of the display. "Joan Lester
aid, “We worked with Pueblo people

- on the wording of the labels and the
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